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ABSTRACT

This visual essay focuses on how social media t@wld contemporary artishfluence learners and the cour
process asne of themethals used in visual arts lecturdarticipants of this projecire te 6™ gradersin a public
secondaryschool selected with mndomsamplingmethod.At the beginning of theproject researchers asked to tl
learners about social mediansiderations, what social media toslsreand how often they udesocial medialn

the process othe study, participantsused the Louisiana @nnel and Art21 channels on YouTubewtatch artist
Juie Mehretd svideos about her workshops and actual wopkesformances Following ths implementation,
researchermterviewedthe learners abat the courseAs a result of this project, it is assumed that learners will t
more active participation in the course by using socialimmand learnerg/ould havemore positive views on using
social media tools in visual art®ursesin addition, it was concluded that getting to know contemporary artists
looking at their works in detail contributed to children's artistic perspectives.
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Introduction

Today's education system needs to develop new teaching methodetthe needsof the currentime and to
address the complex nature of the emerging problems, to lgeeyith the challenges aghultidimensionalsocial
reality. Interdisciplinary approaches an@éw technologies in educatioaim to find answer to this need by
breaking the onelimensional thinkinginto patterns and disseminating the information (Kampouropaoul
Athanasiadis and Stefas, 2011).In the e a r Istyderisfe@ded tadiscuss and choose the subject with the
help of conemporary informatics solution§ince YouTube was founded in 2005, videos as social media tools
have found a commoplace foryoung peopleas asolution tothis questVideo channels give an opportunity to
reach a variety of informational videos for a wide variety of purposes and also provide many conveniences for
educational purposes (Gladysheva, Verbo%rArora, 2014). Social méd has changed the structure of learning
and teaching environments. By providing free access to almlbsiocial media tools, it has also facilitated access
to larger audiences without time and space boundaries.

New technologis and social media tools wde used in the case of projects that boma theory and teaching
practice. iSoci al change, the increasing trend of gl
competitive spirit which is spreading in all fils, call for the redefinibn of the role of education, having as an
ultimate goal the shaping of a strong educational environment which will be able to contribute to the balanced
devel opment of the students i n r euaAtharasiadisand $tévbm@0%la gour a
61). The technology has democrait the self-expression forpeople and it happens with social media.

AParticipation through and with soci al media is an o
contextsnot limited to school, hom or a fixed time. Participation with atkdrough social media is not limited to
building soci al relationships; it can also bermrdriver
Stephenson & Lange; Castr2012 153 . Co n s e g ummotigngre theipoweersof rrewa technologiasd

social media in art education.

The participants of thistudyare studentsstudying in a publisecondaryschool In addition, many Syriaiand
Iranianrefugee and migranthildren areenrolledin the same saol. Before we decided toonduct this studywe
realized someommunicationproblems of between refuges immigrant studentsand localstudentsin classes.
The source of this communication problems are much relatetietdact thatrefugee and immigranstudents
cannotspeak Turkish and locals dwt know how to live with different nationalitieapon our observations
Therefore, this study wasconducted with the purpose ahapng the understanding of each other ana th
boundaries of space€ach groupof participantsincluded bothlocal studentsand immigrant or refugees.
However, it is needed to be mentioned that most of the students at the research school do not want to take art
course because of religious sensiigst This fact affected their positie for the study as well. The ten students
participated in the study were the most volunteering ones among the oltiessstudy was carried out in the
context of outof-school learning with students who volunteered in the aftérool visual arts course.

Contemporary Artist: Julie Mehretu

Julie Mehretu makes largscale, gesta paintings that a built up through layers of acrylic paion canvas
overlaid with markma ki ng using pencil, pen, ink and thick stre:
and compression of time, space and plégerggruen Gallery)For Mehretu, abstraction "ales for thinking of
an issue from differenperspectives, from many pogmof view." She says$l work with source material that | am
interested in conceptually, politically, or even just visuallypull from all of this material, project it, trace it,
bred it up, recontextualize it, layer one ¢ime other, and envelop it intbe DNA of the painting. It then becomes
the context, the history, the point of departure. It becomes the place of the paili@agery label
from Multiplex: Directions in Art, 2008 According toLjungberdd $2009: 314) é@scriptionfiThe radicalquality
of Mehretubés work is that the diagrammatic experi ment
an uncertain futuresuggests poetic ways for agents to alter a chagtsgnt by creating new sensibilities and
sensualities that do no¢ly on consumerism or capitalism but are built on collective actions and desire for social
changeo

In this study, we used Julie Mehretais the main artist subject. Mehretu has denselgriy abstract paintings
and prints. Shesi best known for her largecale paintings that take the abstract energy, topography, and
sensibility of global urban landscapes as a soofdespiration. One d the most importantaasons for choosing
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Mehretu isrelated to her uses dfifferent layers,different subjectsand referring to visual collaboration and
mutual understandirgy

Figure 1: Cairo, 2013, Accession Numbé=MEHR-2013.024 https://www.theboad.org/art/julienehretu/cairo

i The s uthip pantingdmiving thybrid is Istanbula city perched on the border between Europe and
Asia. The large scale of the work captures the epic dimension of the site, which was the capital of the Roman,
Byzantine, and Ottoman empires. The Ha&ophi® an Eastrn Orthodox church converted to a mosgtien to
amuseudoccupies the quiet cent €The Mudeumt ofi Maslernf Arfdoivia 2004 met r
203). Istanbul isone of thebiggest and cosmopiteé city in Turkey.Therefore,it was important forus to talk

about the Bmpiridal c &b hedr & c tinithestydy This painting wds dhe main philosophical
frame for our project.

Figure 2: Empirical Construction)stanbul, 2003 MoMA
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Figure 3: Louisiana Channel and Art21 channeisYouTube
During the activity, leartner used the Louisiana Channel and Art21

videos about her workshops and actual work performanceslandve checledthe Instagam pages teee latest

posts about the artistAfter wat ching Mehret udes, wé made somé eomersations witho u T u |
students about the artist's art and working style.
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Figure 4: Some Instagram pages we used in the project

Participants wee divided into groups during the implementationttod project.Beforebeginning of the stud
group members made some plans and tried to understand each bgthraostly usng Google translate.
Participants were asked build a new city otheir own ando include thesectionsthey would need im city. The
members of the groghad to makeeomnon decisions in urban planning and in creating their own special areas.
Theyhad to persuade each othercteatethe areas, buildings, institutioms the citythey wanted
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Figure 5: Participants using googlimaps with interactive board

Participantaused Google maps, Microsoft paint and papers for making their deassforthe group members.
Some participants searched a new place where they can live @aog&tthave their own worldsn google maps.
During the projectparticipants crated their avn cities. They made what they want to and where they want to
live. They used layers for not get into others special places and they made a cooperation wighooiber They
made some lines, layers and placesliiing and used pictograms bause pictotams gave them the same visual

language. The plans they made changed a lot during the process. But weegatduldfind some new ways if
theytried some more.

Figure 6: Google maps which used by Participants

At the end of thestudy, we intervieved with participants aboubhow they felt about thecities they created
together.Participans thoughts about the projeate as in the followings

Par t i c il thiaknittwasla:lot di fun. | learned my skills this project and enjoyed very much. | tkiwe
should do the project again because d Ba much fun. The videos and visuals | saw impressed me. For example,
| liked the flag pictures and was very usefubecause the videos and images we used were aiffgetive. After

the project, | think my sKs towards the visual arts course have improved. Now I'm painting a little more
beautifulo
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